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[May, 1886. 



THE STYLISH, THE PRETTY, 
THE NEW. 



By Cora Linn Daniels. 



BROADWAY is forever a revelation ! Things 
passed a hundred times suddenly thrust 
themselves into prominence and the indifferent or 
unseeing gaze is arrested, the flagging or un- 
attracted attention is awakened. Great buildings 
filled with different apartments of firms who may 
have been fixtures for years but whose walls and 
faces have never struck the observing glance of 
the habitue" of this grand and changing thorough- 
fare, all at once thrust out a sign, or a figure, or a 
beautiful object into the very face of him who 
moves along. And why ? Because, perhaps at last 
he has an object in view. He has an aim to incite 
•him, an end to gain ! 

Such were the thoughts that ran idly through 
our brain as we, having an object, began to see 
things. Sauntering along in the breezy sunshine 
of an April day, the plain front of a tall building 
caught our attention, and Marcus "Ward & Co., in 



"Is it always white?" said we, somewhat im- 
patiently opening box after box. 

" Oh, no ! There are two shades or tints, the 
ancient cream and azure." 

"But there is a box we make containing 
several shades. It is rather rare. We do not 
make it for every one. It is not really on the 
market. Still it is very delicate and beautiful ;" 
and he opened an exquisitely polished and orna- 
mented box containing the real Irish linen in these 
unfamiliar tints : nuage, terre vert, celadon, 
undinej p6che, amethyst, turquoise and roche. 

"Certainly," we exclaimed, "this is new, 
pretty, and stylish, and why do we not find it on 
all the counters ?" 

"Ah, time will show," he said mysteriously. 

We then turned to the cards, the charming 
little books of bible gems, the floral designs in 
never-ending variety — and, Secure of the points 
given above, with many compliments and thanks, 
we again resumed the even tenor of our way 
amid the rumble and rush of the busy "king's 
high-way." 

For the American in his own city is always a 
king, and if the Marcus Wards and other great 



would be impossible to enumerate what was "sty- 
lish, pretty, and new" in this establishment, for 
everywhere we turned were devices for turning 
night into day, and making one half glad the 
night were come. 

So, smilingly passing on again, we caught the 
elevated train, making a grand skip and jump in 
our up-town pilgrimage, and soon found ourselves 
resting comfortably and at ease on the great 
carved oak hall chair in the establishment of 
Messrs. Joseph P. McHugh & Co. 

Here were the suggestion and reality of "home 
comforts" in the many magnificent, antique, 
useful, ornamental or decorative pieces of furniture 
with which the room was filled. The designs 
being made by their own artists and carried out 
under the most careful supervision, all the desks, 
or cabinets or sideboards or polished stately and 
quaint chairs or other pieces were original and 
striking, not only for their difference from the 
usual line of such belongings, but for the delicacy 
and perfection of their finish. 

The beautiful combination of Stagere and 
cabinet which they kindly provided for our illus- 
tration, was done in two ways, either of which 




simple lettering, drew our feet gladly within the 
entrance. 

Our aim was to find what was stylish in 
stationery, pretty in cards, and new in those 
pleasant little tokens of regard which are now just 
"the thing" to send to absent, invalid, or other 
friends in the event of something important, say a 
birth, a wedding, perchance a debut, or, alas! a 
death. For that cards of such a character were 
being gotten out by them in quiet distinction 
from those usually sent on the great holidays and 
festivals, we had heard. 

But first we wished the latest and the best in 
stationery, knowing full well that all our readers 
use nothing but that which is absolutely bon ton, 
and that they naturally would like a hint as to 
the occasional innovations made by this first and 
foremost importing and publishing house of well 
and deservedly well known reputation. Nor were 
we disappointed in the anticipation that we should 
be informed of the following points regarding the 
work of these "Manufacturers to the Queen." 

" The Royal Irish Linen," said the gentleman 
who showed us "no end" of styles, "is always first 
and best of all writing papers in the world, for 
this reason, it is made of pure, unworn linen 
cuttings collected from the linen factories in the 
North of Ireland, 



PARLOR CABINET AND EASEL, BY JOSEPH P. McHUQH. 



firms are "manufacturers to the Queen," they also 
acknowledge in their importation that here also is 
a Queen, whose feminine taste and favor they must 
gain, and whose capricious fancy they must hold. 

An umbrella of roses with a sudden sense of 
perfume, light gaiety, next gave our delicate and 
sensitive artistic nerves a pleasant emotional shock 
as we came to the gorgeos windows of J. F. 
Donnell & Co., where, on entering the great house, 
we found ourselves in a very glow and radiance of 
color and polish and brilliancy, gleaming from 
thousands of brasses, crystals, jewel glasses set in 
carved and openwork shades, and an endless 
flower bed, as it were, of the newest and most 
wonderful paper blossoms, designed especially for 
lamp and candle decoration. 

A bewildering mass of lamps of all descriptions 
with beauties of design and treatment reminding 
one of every motif one could remember, but each 
so artistic that by rubbing one's eyes a little and 
shutting them up for a moment it could instantly 
be turned into the magic lamp of Aladdin, and the 
obedient Genii in grotesque humor, grinning at 
the antics played with his simple illuminator, in 
this the nineteenth century of achievement, would 
seem to rise up out of a globe or stand or tumble 
from the thickly hung chandeliers, a slave still to 
the wondrous power of fancy and of art. But it 



was very effective. One was in the fashionable 
"ebony," the other in mahogany of a deep, rich 
tone, the carving and turning all done by hand 
and mirror-like polish reflecting every object 
within range. It is rarely to be found that a 
modern piece is so satisfactory in coloring as this, 
a great desideratum in the selection of elegant 
furniture. The doors of this cabinet conceal 
shelves and drawers for books or other objects, or 
if it were placed in a rOom where concealment of 
some unbeautiful but necessary article were desir- 
able, it would combine the advantages of a side- 
board or a bureau with its outer convenience and 
beauty as an ornament. 

The easel beside it is designed especially to 
match this charming piece and is an example of 
what might be followed out in the whole furnish- 
ing of the room, a general harmony in wood work 
and carving being admirably adapted to various 
upholstering. This house makes a specialty of 
mounting all kinds of decorative embroidery in 
chairs, screens, and other objects, and one of their 
prettiest conceits is a small, square, low chair, not 
more than fourteen or sixteen inches high, intend- 
ed for ladies when donning their walking boots. 

So the stroll is ended, and by means of it 
we give you, ajn, ;dea of "the stylish, pretty and 
the new." 1 



